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Reflecting upon the transformation of surveillance techni-
ques since the panopticon to include contemporary 3-D facial
recognition, Al, and the Internet, Shu Lea Cheang’s 3x3x6
restages the rooms of the Palazzo delle Prigioni—a Venetian
prison from the sixteenth century in operation until 1922—as
a high-tech surveillance space. Taking as its starting point the
story of libertine writer Giacomo Casanova, imprisoned in
the Prigioni in 1755, Cheang has conducted in-depth studies
on ten historical and contemporary cases of subjects incarce-
rated because of gender or sexual dissent, including Marquis
de Sade and Michel Foucault, as well as contemporary cases
from Taiwan and South Africa. Their fictionalized portraits
become part of the exhibition’s system; the title of which re-
fers to today’s standardized architecture of industrial impri-
sonment: a 3 x 3 square-meter cell constantly monitored by 6
cameras.

Cheang departs from the architecture of the panopticon to
construct the central space of the exhibition in Room A: the
surveillance tower has been inverted to project the portraits
of the ten prisoners and connected up to a newly developed
3-D camera surveillance system, which installed at the entran-
ce of the exhibition scans the visitors’ faces—by electing to
enter the exhibition they are accepting to become part of the
system and to having their face modified. Here, gender and
racial morphing become queer digital strategies to disrupt
the tradition of colonial and anthropometric identification
techniques, extending from Alphonse Bertillon’s criminolo-
gical photography of the nineteenth century to today’s facial
recognition technologies. Connected to the Internet 3x3x6
allows visitors (both physical and virtual) to send selfies and
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images to the exhibition system. The visitors are thus inside
the total surveillance apparatus. Moving into Rooms B and C
of the updated Prigioni, the physical visitors then wander into
a maze of monitors that unfold the stories of the ten priso-
ners across time and space, histories and cultures. Whereas in
the eighteenth century Casanova’s libertinage and Sade’s at-
heist negation of morality were the object of surveillance and
discipline, in contemporary technopatriarchal digital condi-
tions, the black man constructed as “rapist,” the HIV-positive
homosexual, the transgender person, as well as women con-
structed as sexual e-witches and witches are the new subjects
beyond the law. Finally, in Room D, visitors are invited to dis-
cover the control room and the very operating system of the
surveillance apparatus in function.

Hacking digital surveillance technologies and social media,
Cheang uses the site of the prison to create a real-time dissi-
dent interface that the visitor is invited to join. Involving legal
documents, fake news, historical reports, myths and fantasies,
as well as the data retrieved from 3-D surveillance cameras
and the images uploaded by visitors, the exhibition constructs
a collective counter-history of sexuality—where trans punk
fiction, queer, and anti-colonial imaginations provide visual
and critical frameworks to think through the histories of sub-
jection and resistance—and activates a critical proliferation of
poetic and political actions for digital times. A contribution
to the digital avant-garde, Cheang’s 3x3x6 equally challenges
the aesthetics of Internet global capitalism and the gender,
sexual, and race norms that hold up its hidden infrastructure.

Paul B. Preciado, curator
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Charged with numerous allegations of sexual abuse,

deviance, sodomy, and blasphemy; incarcerated in French
prisons for more than thirty-two years of his life.
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Investigated for homosexual conduct by the Polish police
in 1959 while serving as director of the Centre Francais at
the University of Warsaw; incarcerated for an unknown
period of time.
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Man who agreed by contract to eat another man after
having sex and slaughtering him; they had met in an
Internet cannibal café. He was convicted of murder and
sentenced to life imprisonment in Germany in 2006.
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Arrested for soliciting gay men to have chemsex via social

networks; sentenced to twelve years in prison for kno-
wingly spreading the HIV virus and endangering others.
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Transgender person accused in the 2010s of having sex
with a woman without revealing his gender status; sen-
tenced to six years of prison for sexual assault. This legal
charge is known as “rape by deception.”
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Muslim scholar arrested for alleged sexual assault and
rape in 2018; detained for ten months in solitary confine-
ment in a prison near Paris.
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From China’s post-1995 generation, sentenced to four

years in prison; charged with manufacturing and dissemi-
nating obscene articles on social media for profit in 2016.
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Three women from Gweru held at Harare’s Chikurubi
Maximum Security Prison in December 2011 for alleged
raping, harvesting, and selling men’s semen. Further cases
of female sperm bandits have been reported more recent-
ly in Zimbabwe and South Africa.
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Shu Lea Cheang is an artist and filmmaker working with various art mediums and film formats, including installation,
performance, net art, public art, video installation, feature length film, and mobile web series. Her artistic pursuits
demonstrate an imagination and the desire to cross the boundaries of society, geography, politics, and economic
structures, thus redefining genders, roles, mechanisms, etc. As a net art pioneer, her BRANDON (1998-99) was the
first web art commissioned and collected by the Solomon R. Guggenheim Museum in New York. From homesteading
cyberspace in the 1990s to her current retreat to the post-netcrash BioNet zone, Cheang takes on viral love and bio
hacks in her current cycle of works, including UK/ (2009—ongoing) and UNBORNOx9 (2019). http://mauvaiscontact.info
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Paul B. Preciado is a writer, philosopher, curator, and one of the leading thinkers in the study of gender and sexual politics.
An honors graduate and Fulbright fellow, he earned a MA in Philosophy and Gender Theory at the New School for Social
Research in New York and a PhD in Philosophy and Theory of Architecture from Princeton University. From 2014 to 2017 he
was Curator of Public Programs of documenta 14 (Athens / Kassel). He is the author of Countersexual Manifesto (Columbia
University Press, repr., 2018), Testo Junkie: Sex, Drugs, and Biopolitics in the Pharmacopornographic Era (Feminist Press,
2013), and Pornotopia (Zone Books, 2014) for which he was awarded the Prix Sade. He is currently Associate Philosopher of
the Centre Georges Pompidou, Paris. His latest book is titled An Apartment on Uranus (Grasset / Anagrama, 2019).
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consent to enter a surveillance system set up by
the artist. In accordance to the EU General Data
Protection Regulation, your 3D scanned image data
is held locally within a closed network and further
processed as part of the exhibition display.
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trans punk fiction, queer, and anti-colonial imaginations hacking
the operating system of the history of sexual subjection
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